omos sbohsdgomo,

bogo®mzgmmb mms Gbomoggmol mgodtobs oo
306mb babgmaFogm nboggdlbodhghol
om-30dnemyéo hgzobndol

bomgdmbmtrm 3hma®hedol pmddhmedsbio
bgm3dmgobgamydo - 3Gma3. og0om 28bgmady,

36 mq. g mhosyéo

3ab00680 - 0LOM®O VI 3Ibab0V0IJBIIIALN

boggebdm bohyggdo: gob@nbgo, bsbomda, Hodszn, gbogemamgonto bo-
by, 9bo® 960, dobsbosmgdangdo.

30Lhobgol sMbo, megz0bgdntgdgdo, 3mdmgdgdo s dsbobo-
dmgogmgdo - bogdethmggmmBo boidmgdsm Jgbegmomo s goobo-
08900, dbmmme g30dmoyto boboosmo sggm, séd dbmmmeo
®gMO0NM0, 068dgE 3MOYH0IPmo bogdommgdol mzsmbsdmobomss.
38806, HmEgbog ghm-géhmo 360336gmmzgebo gogdhmEns 3obmbo-
Fo6r3dmgdol dgddbols 3rmEgbdo.

o1 GHmamé d030bsthrgmds 38bhobgo s 3Gmdmgdgon, Gma-
003 Lobzgdol OHML  omzomobfobgdymo o6 oym, dmagznsby-
d0m, 1339 3030l goamgdol 3Grmegbdo 0hgbgb megl. Lodbsbomdm
6378360l Lo onmggoog LFmGgo 93 ghodowsb offygds.

dbmagamom 30bml obhmmosdo obiobao ymggmmgol got3zgn-
o 36033bgmmdobs o badolgboldggdmm ghodsew, ,bedBsooboo®
0m3mMYdMES. 8 Nb3m 30bml 3ghomooEsb, 130330650 dmezok
30mbgol - Mol o 30b gdgolb v3Hmeo, Mo Mgab dob dogdgdlb boggnd-
3o 8 6 JoBdsbo oggl.

bgdoldogé Bgdmbggzedo, s6hgzobol go3gmgdobel, omgsmol-
F0bgdgb, oy 306ds 3gMbmbozo, bow ©d Mmool gbmgbhmal ols, G
Fotbgmo, G domaMoges 3dmbos o o by®lb ofdgmbes o dmds-
3030. Pgcm dybhoe, Mmgm® byoogl 93 yzgmoxnghl Ggzebmto,
Ghmgmt Fomdmygoagbos dmdegomo ggogmdol d9bgos o Mol s 6o
303600 dmombmals, 838 o3 03 Mmool Fgdbernmgdgmmo dbsbomdal-
3ob.

o Gggobmmo gdgdl 93 ombgedy 3sbmbl, ®eb, 3mbiGgdnm
3olgbl, 30806 dbspztrpmo bobgg 3ebybgdol mebobdsw 0gdbgds o
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30Lhobgol dotomo@ dotmdddog gl mbos ogml gomazomolfobgdy-
ao.

230gH3s, ™3 bobzgdol bycmobsm Fgbfegms s 360336gmmdal
baBgolids, 33ema3s, Bgganddy 833063908 s ob3zbgdols godmeo-
bo Famgdol gobdsgemmdsdo 033000mds agm, Jotmymo JobmEs o
306mbodbsbomom bgmmog bgasdhon® Bgogasdwog dooygsbe.

30bdHobgol mgmGogmo sbomodo, sty Lodgeboghm moaggdsdy-
080 s 6 dodmbogmgzomo bhonogool Lobom,  3sbipebaol megzo-
LydPGYdgdaby s b3ggomngal Fgbsbgd, sty Jobomymo romdgdol
33m930L boogndzgmBg o vhg Jobrmpm gbodg 86 dmodmggds. do-
80b, mEbog mgmGonmo 33mg3e ©d 3MohHognmoe sbogobo, bags-
O7ME, 303 gbsl Imebrgbos gomdol 3hmagbonam hsdhmgddo
dgdabobs s gdotol dbopztrgmo bsbol hodmysmodgdols 3crmggl-
By

3booo, bLobzgdol dotrmzgs s Ladgzmobmerm s3mEsbslmseb msb-
bggo®o, ol bagombos, GmImol bénmymasg dpgemgdgmo, bommm
sbagmohognéo gebbomgs bsbptggmos, 306mb b3ggoommdol bFsg-
mgdol 3rmigLbdo.

G mdgh 66gbmbo, Fogbdo ,hobofghgdo 30693shmacondg“ bdo-
60 88670l 3Omagbombom ©d vGv3hmagbombsgm dbsbomaogdl.
030, J060m8EsE, 3M3OMR Lombog dbobomdgdmsb 3xdomdos ©s
30398l meg0LgdnGo gebdotrhogl.

RMbgnmo 306mb hgagmtdshmo, ,,ebsmo hememol” mowgéo
qhblms HEognm, Fogbdo ,603 035 bosdmgbydl”, 3hmagbom-
Bogmgol 3ohem godmpomgdsol bomogoBmob.

Fogbdo ,30h3mgao/dhGongm® (Hitchcock/Truffaut, 1966) bobzgool
093887 sematrg dohzmzol sbomeBl ggabmdom: ,bopzgmgbe 3ob-
H0bgo hobl bmggmgddo, Gowasb og v3dhmMgol & nfgzom dbobomdg-
dob dmdgobs.

bobo ydgpo, Fogbdo ,xz30m3ol 3gmgds“ (Making Movies),
bogBomE 0 dEaNML PMAMAL dbsbomdnl Jigzel dmpozogool be-
30mbgdols gobbogmgsb.

Jobmazgmm  Ggzgobmb, o®sdopnma, dbopzot  mgdm gbadol
Fogbols ,,000mmbo 30bmGgzolneols gbsbgd®,  gho-ghmo meg-
30, ,3006m s MgoHMOTPGo dbsbomdo - dbasgbgde s goblbgoggds
Gy Indomdobsl®, s6rebo3mad 36033bgmmzgebos vghmeols dm-

50



Art Science Studies Ne3 (90), 2022

LOBEIYOYd0 BbobomdmOb FRJomdols o 3dbhHobaol 3trmpgbol dtegd-
Hognmo Jgogagdol dgbebgo.

03663 dbspztrnmo bsbol Jggddbols 3rmgglbo géhm-géomo dme-
3060 3Omomgdsdnto bogombos. 3gMbmbozggools Lobzgddg dndo-
™ol 9Gbgdnmo gedmpoomgdols 36odhogd demosh dmél ool
©d obhmGongmo gggbggdom 7303806w@gds bebomdom bgmmgbgool
(bobognbm Fo&dmoagbgon) godmpoomadol, Gmdgmog, Lodbobom-
dm Nbotrgdoles o  gotizgnmo dmboggdgonl gems, 3gtbmbazal
®30L90900L Fomrdmhgbsbes o gedmygbgdol gnmolbdmdo.

3domob bobgBg 3nBomdobols, ymazgmmgol oo Mol sbtrmmad-
o Fomdmbobgol pbatog, Gm3mol dobgogom, doggdgdmols Fot-
3mEagbgd0 e@Yd0m, Pokhymaom, 3gmom, bgzwosb, dbostrpm b
bbgo m30bgdgdal 3gMlbmbezgddy gt m0sb bhoboamnl go3ndbgdms.

693G m30bg0500L godmbobsgo, dbsbomdgdo s gérnbhos-
bmdddgmo dgtomol byanmgebgdo gdgombgb obgm dsédhog dodo-
396 60dbgodl, Hmam®gdoi dgodmgds dgmbmes dgbodedobo bsboo-
0l 50d05bL/3bobomol. vb gdgdbyb dbgoglbgos, 8ds oy 0d gbm-
39mm3b sbmEotgdymo 30dognc-bsbsbosmm Jh&obgdol Jobgozgom.

9L 3oérho30 o FbmdIngo gedmpEogmgoss, GmIgmog, dotoms-
00, 83 3063060 bsbosmol bomogdol - Hodno bobosmgdobs ©s
3obFymdol 99gdbols gdbobytrgds.

mEgbog 3bomatrmddd s mohg®odnded bobosmabs s gdotol
dbspztrpmo bobol ,,sbsbosmgdol oo gedmioomyds dgodabs,
beBmasmgdobmgols Lpoboot oo Jagnmads ,,600090353“ o 3gh-
Lembozgddog bobosmgdal dogdal 3érmegll bbgs gBs dobggl. gbgg gé-
®338M0 ,35bh0bge”, 3otzgmo bobzgdo ogm, mpdgs, NBc®m JsMhos
03m&37000 Hdmysmndgdnmo - getgabnm 608bgdbs o Mdsm Ho-
70090 m30Lg0g0do.

0030060l gotgabmdsly s  bobosmBo, dmegs®o yhemmgdal
dogdols bgemmgbgos Gommem Fotdsgomo 36rmigbos o gomm3gnmo
03hmMgdol domaMegosdo 0bbdomogool Fystrmo yomodgdmo.
bLFmego 03 dogdgdol Bgegaos bsbosmobys o HGopogoymo gotga-
bemo 0dozol Bggadbol bintgomog, byanmgbgool bbgsmobbgs ema-
3o o 3ghdme, bodbsbomdm byammgbgosdo.

abgag, 88 dogdol Bggand Phmoghmbofobssmdogam mg0bydg-
dobe o gokgabymo 603bgdobewdn 30bmEgzobmmgdols 0biytglo,
Gmdgmog XX Loggnbol 20-08b Femgddo, o30bgstr@ym 306m3o go-
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3mIzemogbe. s Mgzobmmo bobzgdBy, bdodow dobmgol, boobhg-
gbmb bEgmos bado®obdo®mm goBoin®o dmbogydgdobs ©s ¢go-
39610396hol, 3Omagbombsem o séedbhmagbombom dbsbomogddo
00dmohgbd bmendy.

6ol bodbagl Hodogo, mIgmbaog dbgsg dommme bsbosmals do-
bgg0m 9dgdobgb Mgzobmegdo 30bmb ahmenal bbgooobbgs gheddy
8 6ol 60dbagl 3Grmagbombogmo dbobomdol mgobgogool, glbogm-
mmannmo s Hodyéo bodbgdol 296 sedmhgbol, bmmm dgdama
3odmamgbols bgammgbgos?

9bsd smobmdom, gstgabamo o sMs gotgabmosdo sklgdnmo
gbogmdsbobosmgdmol ghmmdmomds, gthrmdsbgmobogsb gedmdwo-
botrg bomoblgdo, GmImgdbsg bobzgdolbol, bbgsmsobbgs d08bobmgals
999096 3rmagzgbombogmo dghmbgdo.

30bhobaol 3ermeglbo bdomsw Focdmbobgom tgly®ll gyt obm-
do, Gm3gambeg, dgmeyg docog, Jgbodmgdgmos gedmybfmegdgma
39093900 Im3yzgL, o 83 bhobosthom gdhhgnmo bobosmgdo dmg-
Bogmmodsl o dbspztrnam 936l 0dbgdosb dmmadamo.

30bmb 333093560, MmgmEonmo 33em 939006 03hmME0 S Sbsgmo-
00300, obhmGo3mbo bty doB9bo, 68dEMIB0 ,HmHemYE0 J0bmb
30mo“ Fgdl, ™3 30bm ogamobdnmo dmgmgbss, Gmd dobo dodg-
30 06gdMOES dd308b0lL gmbgdado, (rm3 bapznbymdmogo Fotdm-
bobgo 30bmb LofFyobl, dob ngol Grgommdnl sbobgslbmob sogoggdws.!

3gbedodobo, Mgzobmél dogéh 3gmbmbazgol bobosmals seddal
bgo0ldogéo gbo, sts Pdgsmme 306mb @edmambgdsobs s gobgomo-
6g00Lmob, 869390 Bmgemo, dobo ool g3sbzometgdolmseb -
MO YomndEydmEs, bmmm sMbgdmonl dotggm sofmgnmgddo,
306m3 dbmmme ©snfym 3gebmbozol dogdols drmgglo.

306m80 3G mggbombamo dbobomdgdol dobgmaed bobzgdo 3owyga
286m bsobhghgbmo Fotmdstmes. dgén dozameoabs ©d ©ogmob
0396096dLol  30bmodoggdo gotgabnmo  mzgolgdgdol Lbgswobbgs
bhebotdhl dmogogwbgb. hodmobols ,,30¢ots deFobfome® dobsdwg
366 LgdYm, sbog bsbosmlb Jdbows, bmmm 3030, momgdmlb gdmgo-
0baob ogmomo bobggdol dmBrzeggos 30bmlb gsbgzomse®gdol vds
o 03 ghoddg - LHoboobhobasb gedsgzol bndgommsb dsbmEom-
g0, Mg momddol yzgms Mgzobmdlb byhos, 0ndgs bbgswsbbgs
M™mBo o 3obhbaBgzy 939mg0@s Lomsbom séhgzobl.

' 3a80body, 93660 s hm, 2009, a3.45.
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3domob babosmols dogdols ghodo boobgghgbm s Hdghgboe bob-
atdmogo 36mpgbos, Mm3gmog ghom GmIgmody bhsbos®hym
LobHydedo 0dz00moE  MazbEgds. gdodobs s bobosmoal, sby 3gh-
bLebozgol, Fobobfe®, boFommdmog do0bg, hodmysmodgdymo bobo-
000l gohgdy, 933830 POMOEmE 396 05MbgdgdL. Lobzgddy bobos-
®0ls ;mogz060 JHthobgool mog000bgg J0gbgds gebbodmatagl npgol
Fo63ohgosbag. 3obEHobgo Jgbodmgdgmos gobogl gdodol d1bgodo-
300 Fomdmhgbol ads, 03 Jgdmbzgzedoy 3o, oy Logdg azedal do-
O™Md00 GmEOISLmeb dbohzcpm 53omaddo, 8b, POGMSMME, 306Md0m
306 93mbmsb.  ©sdpgboe boddmmutog 86 Jghogmdymog b
0gmb 938 oy 03 3gebmbozgol bsbosmols ggddbols zm®ds, odybs
306md0mog  Pbs 0gmlb bodgstm 3ol obgzmog, 3obhobgol dtrm-
39L8og 30, Mg7obmto 1339 9dgoL 9.5. dmoged Layhgbl. 3mbzhg-
O, 9dgdgb 0dsl, Gog doyntgdgml Bobsbol bodstmmgdo, dobs
»000030moE" 5G7dMdF0 sdMFINbydL.

o, (@3 gokgdm 9366y Jgodmgds ogmlb dothmdomo, 306m3o
hggnemgo®ogo 8300300. 0bog, ©m3 gdotol bobosmdo bdodsw v
9600, 568370 G33gb03y ®30Lg0s MBS 0ybogl mogl, Jomgdy-
@0 gggh0o. 303603 ymagmmaol, sbgm Sohmdommdsdog 30, dmdema-
30 5303760, 8sdndbo, 3gMbmbszo, 3ot - 3339mG 8 gedmbagymo
®30Lgd500L dohetgdgmo nbos ogmb.

LFmGgo of ohgbl mogl 3ombgs, 3Gmagbombamo s s®e36m-
R39bombomo bsbomdgdols ymabo-sérymabols byegndggmbes oo gobl-
bgo390900l Bgbobgd. gotgabymo bodbgdo gérmo dbkog - mogbog
333mb0s, ©M3 363 Mmagbombom dbsbomddo dbmmm gotgabnm
3Htobgol Pbos 3gdgdogm o dommme ©&sdsdgmoe dbsbomdol
Gagbpébol 0pdmhgbol bydgomo 3hmaggbombag dbobomdgddo - 3g-
méy 3béog.

©d 30063, Lodmmmme sagbomo Fabo 3obiHebaol 3rmeglda
08300000 3mddgogdl - oy €, H™3gmo dobsbosmgdgmo sgdmhb-
00 Lobz2ol 3rmEgldo EmB3obsbhn®o - .5 Fodyzebo mzolgds, 83d
o 03 96hggebol go3gmgdabel, dvnbyg dPbomgsbos. sMsbiddommy-
00. ghm 58308680, gho 3gGlmbszmdo Godoybndy mzobgdols om-
LgOMdS M30000639 gHmolbdmdl dob BydbtrnmgdgmBo Momag got-
33900 (Hodol Grgbmgmdbol smdmhgbol o gosBddgoob.

M mEgbyg 833306 30900, bobosmgdbgs bandedo, sEgomgoma
16 5006086mb 0bgmo 3b0dzbgmmgebo bsgombo, maméogss Gg-
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S M0 boboosmgdol spdmhgbols bydgomo, Gog gnmobbdmdl, ¢mad
bodotmmol gedmbapzol mommyymo ads s gmedds  Loobhghgbm
0, 103000350, gPmFOHRImoE Pbod oymb.

RMsbgo mgmbghozmbo 93ggo gutodo mzmos, Gm3 3obmd-
3bomgds gi3dbgos bed dodomo 3mI3mbgbhl - doyn®rgdgmb, v3-
hoobs 8 Lobodwpgomal.! dogn®rgdgmo dsghmeol s6hggsbl semog-
303 - 9ghmMo 06hhgal, bomm Lobsdwgomy dbobomabes s Hodszxdo
ddogmymo Ggbydbol 93mEbmdol bodyemgdsl odamgas.

30bmb 01bgdoob godmdwobaty, dbohz®ol, Ggzobméobs ©s
»830bm8350, bgbo®obhol sedmhgbomm bsbosmb byogs Lot mgds
0 06E 0bod dPE0mgdgm0, 93hmG0 38bmabady,  Mgommdol Byl
3odm3zmobydol gdgdgl.

oy obhm®osl egndembogdom, Lmmgo XX boggnbol 20-0sbo
Famgdol 30bmogsbgotmads Bgobnbhs o dgpgems sbgmo dogmas
dbo@atrnmo bobol dotrpoge gobsggdo m3z0bgdgdel dogdobswdo.
0bgm3d d030bdtrgmdg0ds, Grmamgdog 0ym, degomomsw, bonh-
€gomoB3o o ggédobymo gdbddgbomboBdo, gdotol Jgdbernmgd-
ol s6hg30l 3B Meogemudem Jgegemos - dobodomyéds gdmgo-
0638 godmbahnmgded gemgabmdsdo gduddglbogmo bobosmgoo ho-
3boE3ms s dotMogdom, 3339mE3s IhMobgods gemgabmdsdo sbogmo
3bgios 3godabe.

3ma300bg9060m 30, gb gdudmgbonamo dhkobgdo hoogstas 40-0sbo
Famgool gobomommon 3obmb bhsbosdhgdbe s gotgabnm bodbgddo.

bog8g Fobb: ,o@sdosbo 6ol bopo o oMs 3oBsbo”, €G3
»00030065 ymabs gnmobbdmol Bkosl, ggomgosmosty sbgsg,
3obg0motgdsl®,? obgzg, mamg 3gobmbezol bobosmol dogds -
bobzo gnEolbdmdl o3 bsbosmol Btrslby s gobgnmatrgdsb.

3EOM0gmo 96de ymag 296Bg o3 beBmdom dogyage Jyd-
bErgamgdmol oMhggol, dobo dogdol dbodztrgam 3GmEgblb, mndgs
bogdgl  3mBogno@sb ghmo 6ed bomgmos: dbmamdbgoggmmos -
hmamtog ©d MHodpgbse 360dogonmog Pbos agml do0bg, Jstrdho-
300003 30, 96 hobogl gdodol bobosmBo s babosmols gsdmbshzgal
30639 9138939, 306 9abnm 60dbgddo.

'0d3g 3n3nbodg,g36ebo s ém, 2009, a3. 35.
2 3g60dg, mezsthmgomadyg, Bebenmsns, Bommbmans, 2009, bagethmzgmmb géhma-
B0 d0dmommglol dgdon®o sédogo.
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303mygbgdamo mohghodade:

dghadg 0., mogdtimgdognady a., BOBEIES0s 0., ommbmazns, mogstrm-
Jogmadols g3mbmBogn® ghmoghommdsms s badstmmol nboggélbogg-
00, ®dogobol g3mbmB8ozn® ghmaghmmosms bobgmadFogm nboggé-
boggho. d., 2009, bagstrmggmml gérmzbamo dodmommygol dgdnto
o6 gdogo.

3n&gbodg 0., ,936060 s MM, ™d., 2009.

»3ohgmgo/péoyggm® (Hitchcock/Truffaut), 1966.

www.masterclass.com /classes/martin-Scorsese-teaches-filmmaking
OBITUARIES, Not Forgotten, By THE NEW YORK TIMES.

Tom Burke, ‘Forman: ‘Casting Is Everything’, By THE NEW YORK TIMES,
1976; https://www.nytimes.com/1976/03/28/archives/forman-casting-is-

everything-castingis-everything-says-cuckoos.html
https://www.nytimes.com/interactive/project i rchiv

henri-cartier-bresson-photography,
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CASTING - HISTORY FEATURES
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Abstract

The art of acting often exposes the negative results of casting.
This won’t take place if we act accordingly to the meanings of the
following questions whilst making a choice: Who is the character?
Where and when do they live? What kind of past did they have and
where do they come from? What do they want and why? Defining the
final results of casting is an important but overlooked, less analyzed
step in Georgian cinema. In the history of film around the world, the
principles of casting are linked with finding one or several traits of
a character in a drama actor according to physical features. This is a
broad and difficult process from casting to voiceover.

In Robert Bresson’s book ,Notes on Cinematography“ the author
often compares professional and amateur actors. Bresson worked
with non-professional actors and explained it in his way, Francois
Truffaut in his ,Le Plaisir des Yeux“ offers his personal experience to
professionals. Also, in ,,Hitchcock\Truffaut®, which he wrote in 1966,
we can read the analysis of Hitchcock’s famous quote: ,Really the
novelist has the best casting since he doesn’t have to cope with the
actors and all the rest“. Sidney Lumet in the book ,Making Movies“
talks a lot about the actors’ behavior and motivation.

One of the most important works about interacting with actors is
,Bialon about Filmmaking® written by Georgian director, playwright,
and painter, Rezo Esadze. One of the chapters is named ,Film and
Theatre Actor — Similarities and Differences While Working on a

82



Art Science Studies Ne3 (90), 2022

Role“ Here, seeing the example of the author’s own experience, we
get some clarity about the practical results of casting.

Video lectures from different directors and actors on www.
masterclass.com (Martin Scorsese, David Lynch, Werner Herzog,
Spike Lee, Ron Howard, Samuel L. Jackson, Helen Mirren, Kevin
Spacey, Jodie Foster, Natalie Portman) tell us about the specifics
and difficulties of casting.

To portray negative traits, artists from the B.C era and actors
would look for simple mimic qualities which would be seen in an
actor of similar characteristics. Resemblance could also have been
achieved with features common in animals. This is a rather easy and
quite famous method that directly serves to create straightforward
characteristics and moods.

Later, paintings and literature managed to gain experience in
other, alternative ways of ,describing® the artistic portrait and
mood. What is the meaning of a character who was being looked for
according to their traits by the cinema during its entire history and
the art of uncovering the typical qualities and features gathered in a
professional actor? This is a unity of a few thousand psychological
and distinctive details, nuances dependent on each other that are
being searched by professionals who want to achieve different goals.

Andre Bazin, a researcher of cinema, an author of several
theoretical works, and an analyst wrote in his research called
»1he Myth of Total Cinema®“, that film is an idealistic creation. The
beginnings of its existence lived in a human’s mind, the imagination
of centuries identified the idea of cinema and its starting point with
a unified reflection of reality.!

The process continued and became more fascinating as
professional actors entered the spotlight of film. The cinematic
characters of Mary Pickford and Douglas Fairbanks contained
different standards of visual traits. Chaplin’s little tramp created a
new characteristic that didn’t exist before. Whilst a new stream of
cold faces which seem to have no emotion during different eras of
cinema’s development is associated with a wish to run away from
standards and it was wanted by almost all directors.

'Kuchukhidze, ,Screen and Time*, Thilisi, 2009. Page 45.
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The stage of looking for a character’s images is quite an
interesting process.

Still, no matter how symbolic or metaphorical is a character’s
personality, it still looks for the main support point even during
casting. To be specific, the authors of the film are looking for it, a
unity of feelings that will persuade, and convince the viewer in the
fact that what they see is real and does exist.

The existence of several traits in one character means finding
and realizing a specific type of resource in the performer from the
beginning. When speaking about such collective faces, we must
mention an important issue which is cinema and reality. It means
that every form and way of portraying the truth must be interesting
and of course, honest.

According to different opinions by French theoretics, a cinematic
creation depends on three different components — the viewer, the
author, and reality.! The viewer perceives the choice of the author —
the author chooses and reality allows the recognition of resources
hidden in both the character and the performer.

Based on the nature of cinema, a portrait discovered by the
painter, a director, and of course, the screenwriter needs a vision
and it’s not necessary to use it as an exact portrayal of reality during
casting.

The cinematic avant-garde of the 1920s’ changed and weakened
such approach towards the search for easily understandable quirks
of an artistic profile. Such movements as surrealism and German
expressionism changed the practice of choosing the performer —
minimal emotional expression in appearance replaced expressive
characters and on the contrary, bold strokes in mimics and looks
gained meaning.

After some time, unexpected strokes existing in behavior got lost
in the standards and traits of appearance of entertaining cinema in
the 1940s’.

It is not necessary to approach the artistic process of searching
and finding the artist, or performer with this measure, but one thing
is clear from Nietzsche’s view: a worldview, no matter what it’s like,
how primitive even, must be visible in the portrait of the character

'Kuchukhidze, There, page 35.
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at least by a simple sign. Just like a mark of their conscience — no
matter what it’s like, it must be seen in external traits in the first
stage of expressing the character.

Bibliography:

yHitchcock\Truffaut, 1966
Kuchukhidze I. ,Screen and Time®, Thilisi, 2009.
- www.masterclass.com\cl martin-scor -teaches-
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