beggos bawodsndy,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
bobgmafFogm nbogg®dlbohgho

badogobh®m 30rmacsds ,bgmmabgdol obhmmos o mgm®os®
bgm3ddmgabgamo — byanmgbydsmdgmmbgmdol pmdhmmo,
Sbmgotgdnmo 3hmagbmto, Jstr0by gobody

3MmM1IIMO 69600M3(MIdNOL LBIEIMO 060IM3MHINIBNY
01333 AbANANOL b3JTMAISTOL , ©IJII0 FudIT00IBI

boggebdm bohyggdoe: glogmanmagonmo mgsp®o, bggbato 0bdg®H36 goo-
600, bodgamm m0b0l mgop®o.

3bhmb hgbmzds Immb&mds ,mgmo” 1891 Fgaml godmoggzgybs,
oo bomzgho gogomgdom sy 3dmbos dmggoddgdymo. dok-
390 hobofgto dob dgdwga aohboo, Gog IFgcomds 3ogzsbosdo
0dmaBdonds (1888). hgbmads Fathomo ol semgdbgo bngmobl:
»M3, Omameo dmmnbhmdol Foms ©o30fyg. Loygzotrmmol dgbobgd
3V06. gomdem 03009 BIwahmba® - dgwodtobhyme. Faboghds
00308638 dbgzg Fobogho sdd08bol gmmo Fooygzebs s 8ol gbe-
bgd 0830l dmboBrgdol Foelb®. dmmbérmosdo d3mddgwgos gometog-
0o Bog308mg0L3ots 3hmzabgogm Jomsddo. Bmgagtmo d3zmgztol
3BGom, domydBo o6 bmbxddo. 83 Jomogol imbdg hgbmzgo ©oF3-
“0mgd0m 3odmazEgdl dgi3el Gbgmol émobogm bmgosmyé-
3mohgne Lobhgdsl, sodosbms gbmgmgosk, adomgool babosmb,
dom h39390L, BobFMaxgdg0L, Imbebhgdgdbs o mdmeggdl. dmmb-
G mdol dmogeto 3g6bmbozgdo: 0geb sbMggzoh mogalio o Bmm-
mman gmb 3mMgbo nEgmmmann®e ©dd3okobdothgdnmo sosdo-
36900 96086. dom Mol sGbgdnmo 3mbgmogdho ygmol 3gmBg
bérnmgode.

Fg6omo  dmmb&Omdsdo 0ggbgdl bodnmomobinmo bobosmal
9emg39bhgol, Gm3magdog gemobogds dmddgogdol sgomol ©ofs-
6omgdomo sofghoms o 3g&hlmbozgol 3hmbmipndol Bwdnfgsbo-
™0 33a9300. 030 033093l 930860l bmdngtgdal s6bL; Hgbmgo,
Omamdg 3n3sbobio, mommyym 3gHbmbozgl msebsyatdbmdl, dvmo

'Nyens. Mpumeyawnna. [lyans. [lpumevannsa. http://chehov-lit.ru/chehov/text,
prim.htm
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3oblbgoggdnmo 3bgmodomadnl dogbgoszow. ssdosbols 69bgdol do-

0083, 83 3OmEgbol HEbbrm®3sEnsd dmmbhhmanl 3gmbmbozggon

3bmmmE 0Egn» 3306gdsw 30 9GS, MHgeEIm s Mebddgrtmag bo-

bg-bobosmgde vgges. 3Fgbramol Lodystrm, Grmagmer 0gdohcow,
obg gbogmmmgonmo mgsmmsbyogom, pmgbog sghnsmytos.
»©NI0" 3rmBonmo hgdbhos. dobBo  godmygbgdnmos Ibsg-

36 mmo 39(hY3gmgool GmaméE dmbmmmgndo, oby osmmayéo

am&3900, Mg Lobydggm Fobsddmagtom g3g3mabgds bgdobdogéo

79660l M3t nMaonmo 39605300l Jgbogdbgmas. sdoghmsg Lob-

306m 396bool ©odndszgd0bel, dmemadbgmds s 0blggbotgools

330MM3d ™38 gmygcdodgzomds  hgbmgol v3mgbdnto  hgdLpo
®00d3ob ME3mgmo Edhmazd. 3g6bmbazgdol bobosmo, ©0bsdnBdo

- M8ofntaonmo Lobybhom séol Fecdmoagbomo. mgdné hbgo-

dgd o ®8ddd gmEycdodzomds 0blggbotgdobsl dmmbhmaonl ¢gd-

bhmocogo bpGnddnds dobodydsedog dgedgotgl, mndgs dgobstrhy-
bgl dmmbermdol Lopzghnto gebgome®gds s 3mbagnEos.
0bbgbotrgdols sg@HmEds, BofFotdmgdn 125 ggghoowsb 42 g3gé-

0307 094386 30gbol Loboo. ¢Hydbdhob dgdzotgdols dopbgoogsw,

dgbsthbgdnmos dmmbemmdol  mgdshndo mghdo - gednms. bo-

Fo0dmgdo 21 mogoEsd ©eymaomo, 30gbs 3o bym 15 g3ebmoolbasb

Fgag0d. Modgbndy saomol 3bgwgdom gdodmoms dodpgzthm-

dob 3gamomgdols, degamoms: dmmb&hmdols dgbnmy mozo - dogbol

3gbodg g30BmEd. AgmgMsdghg 30, boog s33bol smFgtos, 3o-

9b880 83mEgdNm0s, 0PdEs 0bbegbotgdol sg@HmEds ad3zbol bgbs

mbhHSHnOe® gosghmosbs ngmol bgbodo.
0bbggbotgdol Logzgghnto bhGdhnds Bgdogan 360bgodomss
930OYI0:

1. -l 2930 3mob&Omosdo - 3otggmo g30dmoo dogbedo (moggbzobs
0 bedmomgbiml bggbs);

2.V 0030 dmombhOhmdodo - dgbedg gdedmwo 3oglbodo, of dgmbrg gdo-
Bl dm3yzgds (bo@gzoolbs s mogabiol begbs) dgbedy gdo-
Bmo, MoEash m®ogg boogzosl gbgds (bsgzoobes o demos
30bBLEHOBHNbM3BIL bzgbs);

3. Il 830 Immb&mdsdo - 3gmmbyg gdobmo dogbedo (bggbs bedm-
0 b3mbmob);

4. VI-VII-VIIE ;oeggoo dmmbémdsdo - dgbpomg gdodmeo dogbode
(30306030 Lggbs);
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5. IX mog0 d3mmbémmodsdo - 39993bg 9308mo 3ogbedo (bo@gzobs
©o gogabaal begbo);

6. 38933009 9308m@o d0glbedo (moggbaobs s badmomgbiml bigg-
bo);

7. X 0030 dmmb®Omdsdo - dghgg g30bmo 3ogbodo (Bokos 3mbl-
(Hobhobmzgbsle o bowgzsl bgbs);

8. Xl mogo dmmbémdsdo - dgpby gd3odmmo 3ogbedo (bgbs gmb
306 gbmb);

9. XH-XI-XIV oe3g00 dmobémosdo - dgomg gdobmeo 3ogboedo
(bgbos 3600 3MbLHBEHEBMZbILMSB);

10. XV 0030 3mmb&mosdo - 3gmgéhmdghg gdodmeo 3ogbado (bggbo
bedmomgb3mbmsb);

1. XVl o030 dmmbemmdsdo - dgom®dghy 9308meo  3oglbodo
(000533600, Ldmomgblzmbes S BMb 3mmgbol begbs);

12. XVII @930 3mombmmdsdo - dgpsdghg gd30dmoo 3ogbsedo (bggbs
m93b30b00b);

13. XIX-XX»s3900 dmmbbmosdo - dgommbdghy gdodmoo 3ogbsdo
(begbs agaol 3ggmBy).

14. XXI mog0 dmmbémmosdo - 3gmbymdghg g30dmeo 3ogbado (3
m30b dghg; obobtrnmo).

bodgmmo g3mdol 333amgatol, wmoapgdopndol  3Gobhogmbol,
36135000 gm&bggmol dmbobhgdom, hgbmgo Gyl obggmoggb@do
bgogl 393hsbl, m3gmog JoMasm dbghbydl, dgdbomoszo mbgamo
danmbol badnomgdom mogzobo dmMemydo dsbyboldzgdmmaonls
03033l Mo 396EO© 3embrgds ™megaliol bolbosmdo. 0gsb ob-
6y930h msg3lbin gonEbmgdnmos, Hmamy bognme® Megzmsb s
EOmmsb, sbgzg LeBmasmgdsdo od3z0Ggdgmo Jgbgoymagdg-
dob odothrm. gmEbgody, 30bmbgools Hec3ymagm, dgdemmsby dgt-
bebogl gdmosbo domo Bgpyzetgds, Gm3ymmobsg mogoddntazg-
o baghmm 0bhghgbgdo o ngemgdo 838380690, mydgs dma-
3006900 ymzgmazoto ghdbmdobash ogmgds. 0386 sbo®ggzoho
™Mo Famo, bodmgomagm dmdFobgdom, 238Moenfatmen gbmg-
OOl boEgd BoMmEMOM3bsLmsb, hmdmol 30dstho sMebsat do-
bbolidggdmmdsl spat géhdbmdl. dsm dmEol 1339 bmogto 3og-

"Metadusnyeckan gyans. K nowumanuio Yexosa, Kantop;
https://voplit.ru/article/metafizicheskaya-duel-k-poni
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Fokro 000t dMLYdMAL - g moghmmos hynomBgs edystgdnmo.

0306 8b®gg30h mog3bzn, mog0bo ymydsboms o gondgoszn
boboosmom, dogmbgol dgmogmal, dmegat gdoél hgbmgol dmmb-
MO0 - ,3530 BYHIIOT0®, m3gmog, GmameE mog3bio - BNDH-
mdcdod  godmgaghomo.  33zmgzdto gégdos Jobgmodzomo bod-
6o - o0 Gygbo IFgoemo sbhmb hgbmgo® Fadl: ,0gmogmao
ho3960 Fordmdooagbgmo ogm 03 Podgom mo0zdhgmo 0bhgmo-
30bhobs, em3gmog Ggoggoobogeb dgdobgdymo, gbmghgdsl gsbno-
3o 8 ymzgm Frob dbmmmo 0030l goothgbsdy goddmoms®.!
36bgdnm 3hogztgmmonm bobhpgdol dgmogmazoby o mogabiol-
bo0®o 8sdnsbgdo Gopemy® Bggagdedwyg dodygegzm. 38gomomy,
3o30bbgbmom, ,80bgmol (Bogmmmd gmammo) 3gélmbszo 83030
0303093000 - dgoggonmo bobhgdol, dogtmzdopoobs ©o Pbyman-
e boBmgomgdol Focdmdswagbgmo, Gmdgmog, 0d83OMNMS,
dbbgg®3mog d3mhbgds.

am® 3ol 0BGom, ,hgbmzgo §330060, gnmdstrmomo, dmboyzetriy-
@9 0 00683zt dbmdn vedoobod“.? 3gadtms, hgbmgal Bgdmddgwg-
3880 ggodo 3g6bmbezgdo (,ongmdo” - bedmomgbim, ,,dos g38b0sd0”
- 3L ™30, ,0M@O8d0“ - &b o 8.8.), IFgOhmol domaMegoo-
b godmdnbsmyg, ol 30hmzbnm gsbynmmdgobs s 3mBogogdl
aodmboheggb. Logbgdom Fgbodmgdgmos, Gmad 3fFgtmol bomgddg-
o ©8353033060mm 396bmbez Lodmomgbimbmeb, Gmdgmog yzg-
@mobomgol Lobomdosbo, Nobgetm ©d mezEdEydnmo 33ncbomos.
»©79080% mogabzol 339M@on Fatdmeagbogmos 30wz ghmo
360336gmmgebo  39Mbmbezo - Bmmmman g3mb 3mégbo, mdgmog
30330L0030 howols dogo Brmgol dgoydgool gddtommmagool Fglol-
FogmoE. gmb 3mMgbo, mogabiol dodstrm msegomsbgy b3gdhodn-
Mo 860l gebFymdomo. dobo mgommobgogom, maegabiolbsoto
383006900, (X gdog s Mm3mendo, 60bgmb 00388bs s Jomgd-
3o bgoggb 303MdG0MB0L 3bmzgmIygmagmmdols 96l 13gebdgd-
(h03mbo o 835mgool domddo hegemmmbo s6osb. obobo dbmmme
5308039M8© 93603mydgb ,ndmye o geb®Fbom 3ogmdmomdsl®.

d1bgd0b3ghysgmo 3gebogcol, @mb 3megbolbs ©s gommmmg
m93b30L bohyzogéo 3mbamodho Bgbedmgdgmos dghoxmbymo-
O3 30300BOM™M, HMaMME PYIIO. 3d380303Mm b 0EINMO 3mba-

' Jotrgamodzomo, oo Ggbo 3Fgéomo sbhmb hgbmgo, md., 1954, a3. 34.
2 Zaamg30dg, aeBgmo ,mo@Hgtodnms oo bgamgbgds®, 1944, N24.
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mogdho 03 3oeEogm, sébmdmog edomoldotgoslmob, Gmdgmog
3odmf3gpmos Gmamg bodnbydobdghyzgmm s 37dsbogetrgmo
39b0g®gdgd0L, sbgzy g3306M0nmo s MgmGmomo gmobom - Mo
dbmgmdbyeggmmdol ghmoghmdgzobgdom.

3mdsm, BMb 3mMgbol gbowsw sdemylymo gzoto dgghfg-
“omo 3bgegbgdoom (3s6rmbodngom) Fgdmbggzom o6 73593806 @gds
dbgogbo Gbamo bohyzol gndgl, 0gbgd (3ot dtrmagbools) o3
3mMYam®0go0msg 30603bg07mos, MHm3 ol ymazoggosdy hagtgbo-
a0, 30fo80 gotroe 3gbzagoadnmo dohgdosmobhos. mb 3mégbl
Ll, @3 0306 Sbmggzoho goddogmgdedg dooby ogml  mGo-
9bhotgdymo, mogabzo 30 - LeBmasmgddogn 8BMOLash msgal
o930, dobhmdommdgdols o dmErvmuto bmtdgoobogeb go-
®030Lm3mgosl 3ommol. gl ogmmmangdoo  goblbgoggdymo
383006900, gbowos, BbymdGngesE  3339mMem @eblbgogogdo-
9b. 8300 mMog3L30 LogNMIt O3l ,Memdmm 8E8dosbl* NFmogdl
0 83830, Mmohg&odnmsl ssbddenmgdl. dob dogh obobgmgdym
»©03b00303900“ mrol gbmdoma Gbo 3Fgeomogss (hntagbgse)
©d mohgéodhnemmo 3gebmbozggdog (3ghmEobo s mbggebo).!

dmmbGOmdsdo gdmgobomgols edsbsbosmgdgem obhmdonm 6¢g-
3em0golb 30§ywgdom. dgazol rybgomol hmlb dgbmghgde IFgtsmo,
do(hmbydmdol Fgdamdpmmobogm  mozasbnmmdsl  moggbzel
3B mzbgdobmeb v0gnggol, maegabzo 30 moz0l gobedstmmgdmas
030mol, tmd ,hzgb 300hm PLogmebmm, byczgosdmomo dmoadd
dohmbydmdole“? magaliol dobFdemgdgools Ggomodgds obgzg Bg-
1dmgdgmos, Mmamdg a3nhmaeddo dgmao 6gmoldmaol. 3ol dmgmo
36bgd0m bphlb Ggommdnsb g3odEg3s, 3036ead gotgdmgdd o6 od-
3l 3ol Lodyogmgdsb.

Bofo63mygddo gdod bedmomgbiml bsbmBo gendstrmgds, gobl-
bgoggd7mo 3mBogogdobasb Fotdmddbomo, Lohyzogho opgmo. gl
bggbs, gbodmme, dosmo POHM MMl 3nmdobogoy® 3mdgbo-
O3 9¢30g300m. 330dOMY, Brmmmmaol dmogeto Jgamadss, ™3
396 19390 Lo Mgbog 30. Pgmol abobmml bawgds, Gmad
mog3baol dodstom dbmmme 3otmowo Fymemo sdmdMeggol. body-
30960 ©Igo  J3goom, Hgomy® ©PIwdo goEodMHRYd. mogaL-
306 8080 dmghgzs s 0ffygos 3gebmbogol Hkebbam®dsgos. msgal

1 3ghm®obo - 3gHlmbogo angédmbhmgol bofocdmgdowsb, hzgbo @& moal gdomo.
2 hgbmazo, ©pgmo, md., 2017, 33. 23.
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LoB3GLgNE FEMO0gEYosda 0go gobrEsnbobgdy Lodmgswmm dmemgs-
F9© ©d LdstrmmEdb 306M3bgddw. ,[...] S0 goPtdmes boogzos
RoMEMOMZ6dL, ok vt bdomogdmos sgomol Jgsgmo, 30637L-
®30l 830l sblbs. by edmoghos gdotols Jobsgobo 3mbaymoddo.
0936308 0035 oEagMs boggmamo 3Mmdmgdgon o gl dmbos
38806, Grmgbsg d0tzggmem gooafyzohs ©edmy3ogdmao bowgy-
5 GomEMOM3bOLmob @osbanmgds, gb ogm Mmool Fob“. megs-
b3o 0Bobogdl Fotbymdo howgbom Fgamdgdl. bognmot mogmeb
3bamgds Jomekliobl gobogwginbgdl s bydgzomo 1hbogds, 3
ol gmebomo gooy®hgl.

P90 035MmmYds  ghm3obgmabgeb geblbbgezgdnmo mmo dgs-
bogtrpmo ©obgodmobol  Fomdmdsagbyml m®ob. gmb 3mg-
bo, 9539dhn® damdsmgmosdo, gowdTyzghl gbemmml mogaliol,
LFmGgo 93 EOmb  godmeol bodsmogosb ©as3gzoba, Moy gobo-
306 mdg0L Engmol 3830md0sbo abtnmgdst. ,emgs hgbmgds
»©N9md0“ dmolbnegs 9hggbgo0bs mogabzol doéoBodnmo gbmghg-
d0b 13ogbobmds, dsb dGemo Eobom 0dsdo, ™I Jdmdmone domdo
»00E 9O M0 by 06 OPMR3L O dE 9Bmo Mgt domobo o6 gondh-
©00“! @7gmB8o gode6239000 mog3Lb30353 S d1bgdd3s[E MObdGO
3obogemgl Lobgegmomgode.

b3gd@Hogmo Mo 3gHlmbozgol - megabzobs (gomtgo 8gézedady)
0 Lodmomgbzmb (ogom budgomogs) osmmaom ofygds. 3Fgh-
ol dogth BodhpGOmobhnGe gedmEgdymo osmman®o dghy-
39magde mgdne hbgodgd 3g€lmbezgdol z0dmsmunm-396dsmuéo
3603300000 oggobobgs. Fothdmwagbol abofyoldo 1339 033900908
™G0 goblbgseggdnmo dembmpedol - Igazol Gbymol dmobogmo
O@3bH03mbobs (mogabin) oo badbgodm gdodol (Ledmomgbim)
begbndo bsbg. Logzggholb gobgomatgdols 3megbdo, 03 &A™, Gm-
gbog 3ogg®gdgmo gEbmds mogabzol  3mbhmobdhnm bobosmb,
bEgbsBdy boyIEd GomomEmgbs (Jgme Bomotndzomo) gdbitegs-
3obh 60, mozEe2gégdnmo Jomol 0dozo dgdmeob. o3 g3oBm@do
m93b30 dgamosmo Jogol dodstrom bodomobdnm gobfymdomgosl
33 gbl, ondEs, Logdemobos bgbsdy gohbogl dgbedyg doto, dstos
30bLEHObH0bmzbs (momo bunmomo), m3d moggbze dm3gbhemydow
3Bérnbggm 3opoE gotmsnbobgds.

"Am3m3al3o, hgbmago, 0., 1973, ag. 33.

41



bobgemmgbgom dgebogdgdsms dogdsbo Ne3 (90), 2022

bgboByg XIX boyznbols, 3ggzal Grgbgmols Hmobgmo gotgdmes
(Bbshzotn: gomMan dSengdbo-dgbbodzomo). Mgzobm®ls s bggbma-
“ogl bydo bgbsdy gdmgobomgol sdobsbosmgdgmo shdmbaghm
J9dabob. b3gd@HozmBo godmygbgdnm mommyym bogmlb 0boogow:-

SO0 3H3060mZ8 0J3L. g3mGE0al bodnbfy 03By 3ghyzgmgob,
™3 dgzobmedobmgol 3GomGopghnmoes dbsbomdols dogth dggddbo-

o OO 8 30 B3gdhodmol 30dmsmnto dbotyg.

®00mgnmo 3gebmbogo ghmdsbymobogeb 333gmten asblb-
3039070 babosmgdom godmomhggs. b3gdhogmol obefyobowsb
obsbGYmedy og0m bydromaezol gdomol -bedmomgbiml bsds-
bybm g3ggds 8ol gesdégdymo s J9abgonmo 3G mipgbho o®lg-
7m0 0gMEMME0NMo gmol 30386 m. mb 3mbgbo 30, m3gmoag
393am3pbmobogmo Ggbo dmm3gzo3ol 3hmpmapodyé bobgosg
30 3odmEagdy, mog3biobswdn, Gmaméy 0bhgmoggbgool Fotdm-
30agbmobodo, BoBmlb godmbsdegl. gl 3mbamodho sbmposgey-
o 3og3oblbgbgol dmmdgz03900bs s 0bhgmoggbhgdol bmdom
3bHoambobhnt 30386rmgdgdl, dmaz0sbydom Gmd gobagsbo dogegdd
Lodgmms 3o3docdo.

Gggobmeo bsbomdgdol gmbgdsl o gtrdbmosl gohmdsbgml
7306030650, bergmosw Jgbsdmgdgmos, m3 gmbgod @mb 3m-
bl o3p303806mm, 3hdbmos 3o - megalbiol. sbgmo obdmbo-
3oobob, sbmgoogen®s, bowns, gob&hgdom 3msbogeddol gbmgdo-
306396, MmEs  gmbgds 3339mGvE P3oMobdotgds atrdbmdsl, g
300006g0d  J3bol 3mbymodhl, bomm  3mbgmoagdho mezobmegow
F963m3mol @ygmol, 867 Bgne0gg0gmo 8 HM8ZoZNmo mOmed&-
domols, sgndommdsb.

3obmdcng bgbgddo mommgnmo 3gMbmbozgo mebsdMmem 0gdegal
g60mgdsl, 8d0bsmzol Mgzobmmo dodzzg ©d 9x3gdhnMe 0yg-
bgol @obomydsl, MoEasb yzgms dbsbomools dmddyogds bommaw
hobgl o doygp®rgdgmbog yndeEemgdmo o6 okhgl ségghomo
dmddggds. L3gdhoidmdo mo bggbss, HmIgmog, bodydos 0dobs, oy
OMam® P6s godstmm dmimy g308mo Mmsdshtgoymo bhnd-
HG0b Lermmo ©ogg0m, msebsg obyg, Gm3 Lobegbm oblhtndgbhgdn
36 @0dm0ygbm s v8gm dbmemme dbobomdol Fgbodmgdmmogdby.

dbobomd momo bypGomols 3gHbmbszge - dotos, gho-géhmo
»30mbohobm Focrdmdowagbgmos 3ga3ol Gybgmols &mobogmo
93mdolbs, mogobo dtobhmitapogmo gHolghoms ©s 03 Bbgmdmo-
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30 Jogmol Lhopnboom, Gomog Lobmasmgdsdo batggdmmob. dotos
bogzgobmeb bobendo domame 0dol Bgdwga dool, GmEs  goo-
390, MHm3 bogzosl Jdoto getogzmoms. ,BgFnbgdnmo’ nlod-
dodérgdl 3gnmmol gotspgdomgdol, mndgs 0dsbeg gndbgds: ,Bmgo
3060 BoMagdgmos ©d mJ3gb N33g 3gandmosm odmdFobogo me-
93L3089%. bagaEs Gomm gbogmmmaond hobdos, ogo g dbmdl
3obgbolidggdmmdolog s b, mogl 9é0@gdl bohmmothm spbatg-
o0l - 93dodl moggbzel gsdmyhywgl, Gmd Pehmoghmmdsd dgmbos
3h300bmgmobs (Bbsbomdo - myasb batsmodyg) s JoMomobmsbog
(Bbsbomdn - mmMbogy gmahodosbo). bowgzosl bydl, mogobo Jgi-
m3s gogBdostml dotnol, mydgs 396 dgogl. gl oéygal dob g3bogo-
3oL o 0bgzg GmamMg mog3bio, ghmegho godmbogomb od Jogms-
Job @ohmzgdodo byogl. mtozgg 3gObmbezl sgémosbgdl dgddbogma
g0 md0db gbogmmmaon®o o goBolnto godsgzel bydgomo.
obog oobsbodbogos, ™3 Hgbhohmmool, bogheol Easmydomdsl
9bF0533006 @S 5610 Fobogob hHErebbagm®dsgosb.

Mg70bmmb L3gdhogmdo sbogmo dsbozo Jgdmogdal. dbsbomdo v3-
GOm0l dog® ©ofgdom Ggd3molol mo30© d30MAL o 83837 O™,
aobobobogkgdl. ,b6s@os gz00s LodobgdgmBo s mmaebdy Fodm§-
39, 830b630mo, LTy ™S, 368306 0gm Fymols dmdFmogdgmo® -
b3gdHo3mBo HodbdL dbobomdo M300Mb 33dMAL s 0B PG LS
sbobogérgdl. Focdmoagbol pmml doyn®gdgmo gbogdmmma-osds-
3063900l GmmBos. b3gdhoidmdo Mgz0bmEo dddosbol MLl 03-
3ama3L. ol Gm3gmody 3gebmbozl 30 96 s8bsBo7mgdl, 36839 03
3089889093m0603 3mgmagbgdl 9dgdl, Gmdgmms gedmg dbgmgdew
hodmyomndbyb. mogabio ghodmomog dHEebbgm®adsgosl gooal
3080b, tmogbog 3ooagol, ma Medwgbody emom dobo Jomagoosb
3093803600 gosnom. 83 dm3gbhdo 3gelbmbozl byérzymo sdmo-
@mmodd 9fFygoe. gb bgbs géhm-ghmo Gogmo gbodmmmagoy®o gdo-
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Abstract

Both the performance ,Duel® and the story realistically are
represented consecutive development and transformation of
characters’ natures. Even though the characters live in the same time
and space, they have different ideologies and even diverse moral and
ethical values. Stage director Temur Chkheidze demonstrates in the
performance ,,Duel“ some human, super-epochal, specific problems
not within time-space and the relations. Accordingly, he provides
us with artistically and creatively comprehended versions of certain
events as a provoker of humanization processes.

The tragedy of existence, human comprehensive intension,
melancholy, and ephemera of psychological balance and relation,
not exactly action as an outward factor of narration, but of internal
dynamism, accentuation of spiritual movement, transfer of detail
and nuance within creative vision is singlehandedly reflected with
the stage director. The story that did not make and even today does
not make indifferent its reader is also agitating its spectator even
at the time of its performance to the stage. The principal purpose is
not lost in staging. The mood and philosophy of the story are even
maintained in the theatrical performance. This performance staged
by Temur Chkheidze once more demonstrated to our diversity,
ambivalence, and dramatism of the human inner world that the initial
authentic, archetypic struggle and intolerance of human individual
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problems lead mankind even to tragic, dehumanized, and sometimes
even delirious ideas.

At the very beginning of the performance, the stage director
informed spectators about the character Laevski. He represented
Laevsk as a nervous romanticist, who migrated to the province of the
Russian empire, the province of Black Sea beach for finding ideals. In
the very first event, the stage director showed us the dialogue speech
of characters naturalistically represented by the writer from the
visual-verbal prism. Exactly from the beginning of the performance
is already presented a scenic image of two different prototypes —
a romanticist (Laevski) and a military doctor (Samoilenko) serving
during tsarist Russia.

The stage director’s attitude towards each character is found in
the performance. As if there are deleted limits between the first-
rate and episodic roles. Stage director Temur Chkheidze equally
emphasizes each character, as the development of a plot with the

unity of characters and ensemble is important for him. The
performance of actors and actresses surpasses the visual image of
performance as the stage director pays significant importance to the
actor’s mastery.

Temur Chkheidze in detail studies the function of characters and
represents psychological and literary analysis on the stage. Laevski’s
transformation into an honest citizen and culminating transformation
takes place on the previous night of the duel. This time he grants
his dreams liberty. He candidly wishes to return home alive. When
the seconds appeal Laevski and Fon Coren for reconciliation, Laevski
even expresses his desire for conciliation, though Fon Coren replies
negatively. If not for the appearance of the deacon in such a tragic
condition, the bullet aimed by Fon Coren would cause a fatal result.

The deacon’s personality is interesting as both the performance
and story represent the final word of the deacon — ,neither visible
nor heard“. These words are conclusive phrases of the play’s plot.
To my mind, the deacon’s deed both in the story and at the same
time even in the performance the principal word as he saved the
future of characters with two different ideologies. The deacon was
the mediator between Fon Coren and Laevski. Thus | would like to
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state that the deacon’s words have a significant role in the creation
offstage director and writer.

There is to be also noted stage designer of performance, who
is adequately associated with the environment of the second half
of the nineteenth century in the performance ,Duel®. Similarly, the
costumes also form a color set appropriate to the time.

Musical determination of performances is also impressive
changing epoch after epoch and independently narrates the story.

It is to be noted that before launching work on staging the prose,
Temur Chkheidze searches for effective dialogues in literary texts.
The culturological value of performance was revealed by maintaining
and more evidently providing ideal, psychological, or aesthetic
accents selected upon the theatrical performance of literary texts
both with verbal and conceptual potentials applied so skillfully by
the stage director. So, itself authenticity of the text, its conceptual
and psychological status, and position is a determinative factors
for the stage director to work on the text that further provides the
precondition of exact apprehension of time and space (chronotype)
both for the author (like the original) and theatrical performance
and creative and collective process of occupation with the actors/
actresses participating in the performance. The author (Tamaz
Goderdzishvili) of the theatrical performance of 125 paged story
»0uel“minimized the story to 42 paged play.

Despite of decrease in text, the theatrical performance maintained
the thematic axis of the story — the plot. The story ,Duel“is divided
into 21chapters and the play is composed of total 15 episodes. In some
places, we find the shift in the episodes’ sequence. For example,
the fifth chapter of the story is the third episode of the play. Also,
in the eighteenth chapter of the story provided by the author the
description of the deacon, is deleted in the play, though the author
of the theatrical performance managed and merged the performance
of the deacon in the performance of the duel. On the one hand in the
urban (based on their interior, non-renovated walls) and on the other
hand in the chamber space, the performance staged by stage director
Temur Chkheidze at Royal District Theatre made me associate the
feeling of documentary film and at the same time the feeling of drama
theater. While consideration of the performance | once more got
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assured about the actuality of social, political, and religious contexts
of work carried out within this space as this space maintains that
already existing urban and inviolable authentic environment that
especially indicates these unplastered and ruined walls. It is not
possible to state as to which system or aesthetics influenced the
creation of the stage director as his stage manner is revealed even
in Aristotle’s and not Aristotle’s expressive forms of theater. Thus,
like the variety of his list of performances, also aesthetics of the
stage director offers us a variety of choices of visual interpretation
of the search process. Though the principal point of art maintained by
Chkheidze everywhere and always covers the presentation of such
characters on the stage that personification is based on in-depth
knowledge and study of human psychology.
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